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A nationwide project devoted to the 50th anniversary 
of Ukraine’s most famous film premiere. It restores a 
living legend, retelling the story of how the Shadows of 
Forgotten Ancestors were made.

Unique artifacts, archival records and incredible 
episodes of this story will absorb the viewer in the film’s 
mythical world.

It is a step-by-step journey to become part of Ukraine’s 
unique culture via travelling through the tumultuous 
1960s inspired by the magic of the Carpathian 
mountains. 

Today, the Shadows of Forgotten Ancestors have to 
become a national feature recognized all over the 
world.

The project will travel across European and American 
cities demonstrating potential of the Ukrainian art.

In turn, it will remind Ukrainians about spectacular 
cultural value of the legendary film in the walls of 
Mystetskyi Arsenal.

All nine halls will have their own names, original score 
and a detailed description.



Leisure area

The guests are immersed into the world of Hutsul 
folk culture once they enter the museum. The 
room is divided into a lounge area, food court, 
souvenir store and a cinema with 50 seats and 
a permanent demonstration of the original 
Shadows of Forgotten Ancestors.

The visitors will be able to taste authentic Hutsul 
food at the large table, as well as learn about 
key historic events of 1962-1966 presented as a 
timeline on the wall.
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RED



Director Serhiy Parajanov starts the film 
adaptation of Mykhailo Kotsiubynsky’s novel 
Shadows of Forgetten Ancestors with sounds 
and colors – a rhythmic thud of an axe and red 
letters on black background. The first exhibition 
hall starts unequivocally – a sharp and moving 
red resembling a herd of horses made of fire 
that jump over the viewer. There are different 
ways to start exploring the exhibition. A large 
Reincarnation installation is located at the 
center of the stage, epitomizing thoughts of an 
artist Anton Lohov.It is devoted to the memory 
and forgetting as well as complexity of inter-
generational links. A bridge between the book 
and the film is held by Hryhoriy Yakutovych’s 
series of black-and-white engravings. The 
graphic designer started to work on his 
illustrations prior to the film’s production, in 
1963, and finished only with the premiere of 
the Shadows of Forgotten Ancestors in 1965. 
The fates of the film and engravings are heavily 
interlinked. While the illustrations created 
before the film’s production in 1963 affected 
its episodes filmed in black-and-white, the 
cinematic process significantly influenced the 
artist’s designs. The next stage welcomes with 
Yakutovych’s colored engraving depicting a 
musician from Bystren village surrounded by 
the crowd. It renders a typical scene from the 
Hutsuls’ life. He starts to sing: “Listen up, kind 
people, what I have to say…”



Images from the film



Heorhiy Yakutovych’s linocut: “Listen up, kind people, what 
I have to say…”, 1958 Anton Logov, a drawing of the Reincarnation installation



ETHNOGRAPHY



After Serhiy Parajanov arrived to the Carpathians, 
he spent just a few days in the hotel and then 
moved to the Hutsul hut. A son of antiques trader 
who spent his childhood around small, bizarre and 
valuable things, Parajanov delved into the Hutsul 
world, visiting traditional festivities and overcoming 
language barriers to converse with the locals, and 
buying items of the folk culture. Everything in the 
Shadows of Forgotten Ancestors is authentic – from 
kalach [round bread] on mules’ horns to specific 
gestures of the people eating dinner. Everything 
happened in the Carpathians. Parajanov showed 
how simple elements revealed their new nature. “I 
cared about military helmet when I saw how it was 
used as a bucket to paint the hut, to give water to a 
calf or adopted as a flower pot,” he said. Parajanov 
thought that by learning about culture, he would be 
better equipped to work the ethnographic material. 
One question arises during the film over and over 
again – what other areas of life were reflected most 
of all except the powerful documentary features? 
Where the director’s creativity overshadows the 
reality of Hutsul life? What symbolical dimensions 
were ingrained in their folk culture and what 
metaphors emerged in director’s imagination?

From Ukraine and Ukrainians, Ivan Honchar’s historic 
and ethnographic art album (Halychyna, Bukovyna) 
– Kyiv: Ivan Honchar national center of folk culture, p. 
113





Oleksa Bakhmatyuk.
Kakhlya, 1878, Kosiv city.
National Museum of 
Hutsulshchyna & Pokuttya 
Folk Art
Kolomyia

Axe, XIX century
wood, carved

length – 84 cm
bludgeon length – 

15 cm
Kosiv region





AUTHORS



The Shadows of Forgotten Ancestors phenomenon 
can be regarded as a major event merely 

because of the meeting of two individuals with 
opposing characters and professions, yet who 

played an important role in Ukrainian history. 
Most of these people became prominent for the 
first during the filming. The filming site became a 
“creative lab” – its products had unpredictable 

and long fate. It nurtured the school of poetic film, 
influenced nonfigurative art and classical music. 

Serhiy Yakutovych, the graphic designer, provides 
an illustrative view on the meeting when he was 

a child visiting the Carpathians with his father. 
Yakutovych saw a filming crew in the backyard 

of the Hutsul hut, assembling near a musician. 
He was singing “When the people were giants / 

They became mountains.”  The crew were giants 
in the eyes of a child, even though most of them 

were in their twenties. The youngest was Ivan 
Mykolaychuk, 23, and the forty-years-old Serhiy 

Parajanov was the oldest. His colleagues usually 
said, “Here’s an old guy.” 

Serhiy Parajanov, photograph



Yuriy Illyenko, storyboard, 1963





1. Hands taking a coffin
1a. A man in black shakes and so does the black 
gonfalon (roof)
2. A grey-haired Hutsul wearing white clothes 
with white gonfalon (earth)
3. Twin youths in red with a symbolical sun in her 
hands (wood)
4. Legs of a pious… incense is still moving… old 
woman puts more wood in the oven… (wood)
5. Hutsul Madonnas with bowls and candles…
(wood)
5a. Grey – mules… black yoke (roof)

Funeral episode



AMOR SACRO E 
AMOR PROFANO



Title: This film is a poetic drama about encompassing 
love of Ivan and Marichka. Love is a centerpiece in 

the Shadows of Forgotten Ancestors. It transcends 
over several plot lines. The first is Kotsiubynsky’s own 

interpretation through Shakespeare’s narrative of 
Romeoand Juliette in which Hutenyuk and Poliychuk 
families assume the roles of the original’s Montagues 

and Capulets. The novel’s Ivan and Marichka hide 
in a church or a forest, “so the old woman will not 

know how children of warring families make love.” 
On the other hand, Parajanov recalled Titian’s 
Sacred and Profane Love (Amor sacro e Amor 

profano, 1514) to explain Marichka and Palahna, 
two main female characters. The third dimension 

reflects traditional Hutsul wedding where parents’ 
calculations prevail over love. The wedding scene 

where guests tied Ivan’s and Palahna’s eyes and 
attached a yoke on them causedfuror among the 

viewers. For some it was the crux of the film, while 
others were outraged by it. The custom with a yoke, 

as well as most of other wedding elements, was 
completely made up. Yet it created one of the most 

memorable images.

1Kornylo Ustyiyanovych. Ruining panshchyna [socage], 
1898,

cardboard, pencil, black ink and scratching
59x46.5



Titian, Amor sacro e Amor profano, 1514, fragment





COMIC BOOKS



Pictoric illustrators club. Shadows of Forgotten Ancestors. 
A comic book

“These are words and images. You can do and change 
them however you want.”
Harvey Pekar, author of underground comic book 
American Splendor

The behind-the-scenes ofShadows of Forgotten Ancestors 
represents a piece of history. It encompasses the 
imaginary combination of short stories that thrived during 
the years between approval of the script and numerous 
public screenings and post-premiere fate of the film. 
These are all different stories. From the Hutsuls’ duel with 
pistols between the operator Yuriy Illyenko and director 
Serhiy Parajanov to the film screening in Ukraina cinema 
on September 4, 1965. It also includes brief recollections. 
For instance, when a director’s driver performed a role of 
unofficial consultant, or when a crewmember responsible 
for lights had no clue what was happening because 
the operator was running around the stage. The filming 
provided fertile ground for stories. They were formed in a 
Hutsul hut or a flat in Kyiv, in studio corridors or on pages 
of memoirs, official speeches and clandestine reports.





INVISIBLE AXE



On September 4, 1965, the Shadows of Forgotten 
Ancestors premiered in Ukraina cinema. That 

evening, Ivan Dzyuba took the stage and told 
about a wave of arrests of members of the 

Ukrainian intelligentsia. Vasyl Stus and Vyacheslav 
Chornovil, as well as part of the audience, 

supported the protest. After this event, the fate 
of the film progressed along two opposing roads. 

Shadows of Forgotten Ancestors in the Soviet 
Union was on the verge of being prohibited, 

while its creators and activists were punished. 
On the other hand, the film gained awards and 
became part of the world’s cinematic heritage 
abroad. The so-called invisible axe epitomizes a 

hall that served as a watershed. There are official 
documents full of bureaucratic lingo on the one 
side, and parallels with Pierre Pasolini’s Ill cinema 
del poesia on the first New Cinema film festival in 

Pesaro, Italy. It spearheaded the emergence of a 
new language called poetic cinema despite the 

Soviet stigma of being “anti-scientific”.



Invitation ticket to film’s premiere 
designed by Heorhiy Yakutovych, 1965







FOREST



Similarly to the ongoing story of the Shadows of 
Forgotten Ancestors, the exposition is infinite. 

The last hall is a space for thoughts and further 
movement. It is a certain territory of intellectual 
leisure. Forest is a hall with a wooden sculpture 
of Mykola Malyshko, original score by Myroslav 

Skoryk and lights from all sides. The forest is a 
hiding place for lovers in the film, as well as a 

workplace, a site of accidental tragedies and 
of Ivan’s and Marichka’s last meeting. It is also 

home of magical, mystical creatures, which 
are too dangerous to encounter, as well as a 

center for audio diversity. Today, fifty years after 
the first screening of the Shadows of Forgotten 

Ancestors, this place gives an opportunity to 
think where this road is going to take us in the 

future, and what it will tell about us.

Tiberiy Silvashi
Photo: Anna Voytenko





Heorhiy Yakutovych, Children’s joy. Ivan and 
Marichkatake care of the grazing livestock

Woodcut, 1965
Serhiy Yakutovych’s collection



Parajanov’s Shadows of Forgotten 
Ancestors has said at out loud about 
the unforgettable ancestors on the 
remnants of the dying empire

Mykola Malyshko, artist

Mykola Malyshko, project’s exposition
Ten figures
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